SHAKESPEARE   AND   RITUAL                 l6l
For Caesar's death is demanded not by man's envy and
greed, but by a divine necessity
Let s carve him as a dish fit for the gods,
Not hew him as a carcass fit for hounds
Which lecalls a similai phrase fiom Antony and Cleopatra
Just before Cleopatia's death, the peasant, during a dia-
logue pregnant of suggestion deeply concerned with the
nature of her end, sees that end as a sacrifice
I know that a woman is a dish for the gods, if the devil dress her
not But truly these same whoreson devils do the gods great harm in
their \vomen, for in every ten that they make, the devils mar five
That is, the protagonist's tragedy is itself a divinely ordained
sacrifice we are close to a more Christian concept
The end of Othello is sublimely formal, the bed an altar,
with wedding sheets, the candle beside it, as an altar-
flame, and the chaste stars and virgin moon without The
word 'saciifice' occuib
*
O perjur'd woman' Thou dost stone my heart,
And makest me call what I intend to do
A murder, which I thought a sacrifice
Othello's words and acts in this scene have throughout a
strong religious and ritualistic colouring Or in King Lear>
Leai and Cordelia reunite in a temporary paradise where
the mind is waked from distraught agony to music She is
a soul in bliss', but he still bound on ea wheel of fire', like
Desdemona meeting Othello cat compt' and hurling hjs
>oul from Heaven But they are later to be "God's spies*,
ivmg only for simple love, and seeing therefore the 'mys-
tery of things'
Upon such sacrifices, my Cordelia,
The gods themselves throw incense
For this is the renunciation of all pride of mind, call passion
>pent'   but spent, as a temporal price, for an eternally en-
iurmg wisdom Sacrifice is a lecurrent conception We find
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